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SECTION A
(Reading Skills)

frfaRaa =g i 9fer 3R = fou Tu gl & I i 2x5=10

g iar Rerms — e faeqm — &1 e =
qa § qydg (fwfufomm), eqdg (egfden o fagm), safaw
(Sfafas), offg qeh-iehl fomai o @ foRem STam o | qUA T ® ameq
316G T JANT W o TIH I1 W o 31 T IIed BIdT 2 | 3T Teieht 31
fowg S8 wfer Fmfu, wr feeE, gestes T fet yoq 3t e onfe 5g
e # girafera foru u foaw foret oft @t =1 f3mior wes gfes s AT SITen
a1 |

Hgdag o et wo & fafie il &% Seorg e Bid € S S
&1 Hau, Halt s, ufem AT &1 wHU, WEEn R @r[a Sy
(TEeg, IX.3) | OFEARH & §F (STHT 500 3.9.) § oF 1A= § Wad
foier & fou fhu AW a1 STTsSMT H1 qUHA B | HIfeed & IAITA
(T 300 $.9.) H TR e, fohem fwior qon o= i acammedt
frmfor =1 Seoi@ B | TS WIS g0 T IO ST FEeR (1010 - 55 3.) H
E & weu i ughadl, g o oo, amR i gonteri, wedfd
(GTEGHR) AT IWh WEERI i Arand, wed Fmfuramf, I %
fsparaam & we g it AT, SATUR il 9o e, Aoy R UelawH
% T T o dehetehl SR sl T= sl TS 7 | S0 WRA & & Ig@ Ui
TId (1000 3.) 3R AHER (1300 3.) Gffed &9 4 el (gfag) 6
T aTeq AT 9 3THehed o TTHT GRReehivl i TGRIT Hd & | Toheq T
Y Ugd H I AR 3eeshivl 2 Sefeh el # Tz sh1 Hgifereh uat |

(i)  9TEq ohl SATEAT UTEE Ut § i T8 SATEAT o ST i |

(i) feredl < el o1 Seot@ hIT S w9 & S1ead & 3 9 |
(iii) 3Tdag o IeoiE & FTER ¥ & fa=m =1 avia A |

(iv) STEGRITEA o 3TATd T WIS 1 U fohg aT1d 1 90 HLal § ?

(v) WIHG 3R AHIR % STIHR I o Goeshivl i JUH HIT |
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(@) frfeifga s=eg o1 ufeu iR = U 0 I o IR ST 2x5=10

wgtm (fufieer 9fdm) qeaet ofit woemi W, qor T5¢ g9 el
At TS AT 3R HUS W SATE T F | ST o 9Tl YR § ARl
fmtaet & suoft 9 | gia A § dgfEl hl e 79 Rre W owgE |
AR T Waw i e S Tored ffer 99 4, frve, ST,
AETS 3N JaTS o hallshll 4 SR T | WETen o oft g6t et o Aaid
a2 3R 3 yohR foifewr owr @ fafifa oot dfdm oft |

g™ & Thdt 3t wue W il wie oy gofa: T @ e
g T 3Se0T ST Gl YRd H 9T I oh ATl Farea) o Iaud TR ol
IATeE] o HET & &, o dig T, g (Ufhep) cfiepi o Frewor & S A qen
‘groft’ o T qe-weres 9 | fquifas o fagial o 31ged ¥ sig T
TR S8 sitg foemi 1 2o &9 YoM & 8, s @uft shgl f S
Y § MU I 1 790 &9 off | dig o7 a9da atae | a3 e
TM | &1C MY § | et SR g S it @ e g8 e 3vR (fefiw) W
9 Bl 8 | Agrest e fmie fufa feel (ve) o fRmi o SgER 3T 3,
3R IuTal o fRm # "9 ht weR em-dlEa ¥ fafia e w2
STHETV AH T Hfiehell o AT § Youd §C I 7 fob areafoshar 4 |

S ol @ 7oa 90 6 fosh i geT | 98 € 3T g TSEAH AR
AT T Hell | 364 TSIqd eht o Foml 6l 3t g3 3R 3fdd: Jidl sholl §

WIS ST et At st |freor g3 |

() s WRd o fohE Wi § 991 e TR 5T ? 2
(i) T i g HifrT | 2
(iil) TSTET ST i TR A=t 1 Ieai@ HifT | 2
(iv) stg el i g yg@ fomivarsti @1 Seo@ IR | 2
(v) wgfEt 6 S g fasivarst &1 Sea@ HIfT | 2
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(a)

Read the passage given below and answer the following questions :

Vastu-vidya or Silpasastra — the science of architecture — is
one of the technical subjects studied in ancient India, along with
Ayurveda (science of medicine), dhanurveda (science of archery),
jyotisa (astronomy), etc. In the earliest texts, the word Vastu occurs in
the sense of a building site or the building itself. Later on, other
subjects such as temple construction, town planning, public and
private buildings and forts were included in the discipline in which the
construction of a structure was regarded as a sacred act.

In the Atharvaveda there are references to different parts of
the building such as sitting-room, inner apartment, room for sacred
fire, cattleshed and reception room (Atharvaveda, IX.3). The
Sankhayana Grhya Suatra (c. 500 BCE) describes in three chapters the
ceremonials performed for constructing a building. Kautilya’s
Arthasastra (c. 300 BCE) deals with town planning, fortifications and
other structures of civil nature. Samarangana Suatradhara, authored
by King Bhoja (1010 — 55 CE), discusses methods of examination of a
site, analysis of the soil, systems of measurement, qualifications of the
sthapati (architect) and his assistants, building materials, consecration
of the plan followed by construction of foundation, basal mouldings and
technical details for each part of the plan, design and elevation. The
two principal south Indian texts, Mayamata (1000 CE) and Manasara
(1300 CE), share a common perception of architectural plan and design
of the southern (Dravida) vintage but while the former has a practical
outlook, the latter develops the theoretical side of the science.

(i) Explain Vastu as explained in ancient texts.

(i1) Name any two subjects that were part of studies in ancient India.
(iii) Describe the concept of building as mentioned in Atharvaveda.
(iv) What does the King Bhoja’s text cover under the architecture ?

(v)  Describe the perception of architecture by Mayamata and
Manasara.
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(b)

Read the passage given below and answer the following questions :

Miniature paintings are executed on books and albums, and
on perishable material such as paper and cloth. The Palas of Bengal
were the pioneers of miniature painting in India. The art of miniature
painting reached its zenith during the Mughal period. The tradition of
miniature paintings was continued by the painters of different
Rajasthani schools of painting, like Bundi, Kishangarh, Jaipur,
Marwar and Mewar. The Ragamala paintings also belong to this
school, as do the Company paintings produced during the British Raj.

Unfortunately, early miniatures in wood and cloth have been
completely lost, the earliest extant belonging to the late 8P or mid 9th
centuries of the Pala period in eastern India, are representations of
Buddhist yantra, graphic symbols which were visual aids to the
mantra and the Dharani. Conforming to the canons of iconography,
these Buddhist miniatures deify Buddhist thought such as
Prajiiaparamita, who, as the mother of all the Buddhas, was the
personification of esoteric knowledge. The Buddhist paintings were
drawn in red and white, forming colour planes. The inspiration came
from the metal images, giving an illusion of relief. Miniatures were
painted according to the rules of mural painting, the rule of
proportions being regulated by strict codes of measurement. Effects
such as foreshortening were derived from the study of sculpture rather
than from reality.

The Jain paintings gave rise to the school of Gujarat, from
where it spread further to Rajasthan and Malwa. This originated
Rajput painting and the subsequent fusion of the Indian and Persian
styles in Mughal art.

(i) When and in which part of India did the miniature painting
start ?

(i1)) Define a miniature painting.

(iii) Name four Rajasthani schools of miniature painting.

(iv) Mention two salient features of Buddhist miniature paintings.

(v)  Mention two major features of miniature paintings.
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SECTION B
(Analytical Skills)
2. Tmafafea sg=agl #i ufer it Fi=r for oyt & 3w i 4+6=10
() Wi H Jcd hl Al U W | Jod ¥ Eefud sgd-e amh

3uciey § 1 3.9, g0 WG ¥ Rt 211 WSl SEl d% B | IQTEREwY
TR I Th I Hl wgehl H diadt i gfd ] S Aee-ag 9 e g
3R U 221 BT 98 TSI H 2 S gV | W g7 @ | glaen & fow, &
A T o 3@ I dF HIAl § Sied 3§ — W, AR 3R]
WWW|wmqmmTeﬁamsﬁm%ﬁwa% I8 3 Wa g
H AT (T gEl " 3.Y,) | I8 Jd 1 T IR foeqa TRy
A1 2 | el San 2 foh asferl § YewH ol Usieh sATT W & fau stemud
(warffa JTHE) T=iFan A1eehi § o3 JexH widl of |

I A1 At wEt g 7, A1 <, A § HifeAt Tt swemet W A gt
3| wefl uee o SfguTie wWuu 3 o 3 wie eit whedasie
W | o T Teh 3T TR0l ST foh 89 @ &, T0&T | disd IR A
g | Tk 9 H qred, NeH JI 918 wieensti & grR1 R e B a gei %
gm,%maﬁaﬁtﬂmaﬁ?ﬁ?ﬁaaqﬁmﬁsémgﬁﬁtwaﬁw,
HIFAAT IR AYL HIET i ANARE & | T9H 04 TE@ T & — e, T
3R T — 1 3 IhI & HIY-H1Y AET T hl A1 L g | e
Y 91¢h 9 8 ; I8 FY Ui 1 Ush A1ehid awd 8 |

(@) AT Ahgcd 3R A1 A1 gl | T aTel TR & I 9 T
Bd 8 3R I g UTgfesh Ic|al AT W % 3 &Y H yehfa fpu S
3 1 ¥ I B G9d FTE W YGRIG B 8 : HE RGHAT b AEA, TH H
S0, foamg et «Er, R a1 wiem gug S gmnfses niafafemt anfe
ITEU T |

T ®U H TH I GYE § S WET A R | ¥ w9 H
IWI(SS I hacl I8 2 Toh FTeh! 39T el H 85 & | $H & AN 55d
T AT HH-H-HH Hed I T I BId & | o IR AfGAd $S T AT
I Hd &, TAdfh $S § o TI-Tg ff Yoo +ed 3 | Afeepiyr e W
T T A |l § 3R FHeATHR AR H IR 1Y ¢ § | TS oI &9
1 Tk TP Jeqw B B | Sga-d A § T @ g9 § | July sgaa
WA @A e 3R amfeare 97 7, 30 wgdl # R gun R s R |
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(i) YRd H JF 1 A« 3™ @ 8 | ST AW % LR W AW HR
M T ®9 h AT HINT T ARG H I ATHU HR TAFT H1
3oci@ VT &l W A g o WIe g |

(i) WA H I WA i gy i feufa oot Hife | smm ot &
fafsre Giehias g & TR0 | §H 91 ATEH ¢ Fohd @ ? 39 W AU
for=m =k i |

Read the passages given below and answer the following questions :

(a)

(b)

Dance has a long history in India. A large amount of material
related to dance, dating from as early as the 274 century BCE up to the
215t century CE, is available. For example, we have a bronze ‘dancing
girl’ figurine from Mohenjo-daro and a broken torso from Harappa in a
dance pose. For convenience, we may divide the history of Indian dance
into three periods — classical, middle and modern. The first still
available classical manual on dance is Bharata Muni’s Natyasastra
(about 224 century BCE). It gives a clear and detailed account of dance.
It is said that apsaras (celestial dancers) were made to perform in the
earliest dramas to make the performance interesting for the audience.

Dance is either margt or desi, the two categories that apply to
all arts. Margi is the standard, formal tradition; desi is folk, variable
tradition. Another classification of dance, as we have noted, is tandava
and /asya in character. In one sense tandava stands for the vigorous
expression and actions and feelings regardless whether the dance is
performed by men or women. Lasya, on the other hand, stands for
elements of grace and softness and gentle emotions. There are three
main components — natya, nrtya and nrtta — which together with
other elements make up the classical dance. Natya corresponds to
drama; it is the dramatic element of a stage performance.

Indian folk dances and the dances of small forest and hill
communities are simple dances, and are performed as a part of some
community celebration or observance. These dances are performed for
every possible occasion: to celebrate the arrival of seasons, the birth of
a child, a wedding and festivals, social activities such as hunting and
food gathering.

7 P.T.O.



There is a large body of non-classical dance forms. The only
thing common among these dance forms is their rural origins. Most of
them are extremely simple with a minimum of steps or movements.
Men and women perform some dances separately, while in some
performances they dance together. On most occasions, the dancers sing
themselves, while being accompanied by artists on the instruments.
Each form of dance has a specific costume. Most costumes are
flamboyant with extensive jewels. While there are numerous ancient
folk and tribal dances, many are constantly being improved.

(i) Dance has a long history in India. Based upon reading the above
text, explain the Margi and Desi dance forms and mention the
occasions and places where these two dance styles flourished in
India.

(ii)) Comment on the struggling state of dance traditions in India.
Express your views on how we can contribute to preserve our
unique cultural heritage of dances.

3. Ffafaa foeqa 0 vl § @ forelt o& w1 3T ST 15x1=15

39

() Tt wh T vRdE favafaeme &1 yH@ RISt 1 T Hd 7Y
IR 3R syl e agfaei 1 qa HIT | Fogaehi § ST Sy
Y fopam ST ? fewaeft Shifv |

(i) “9ra # HfY wH h e o fafay wou @ 2 | s Sugw g o o=
Sl 1 g, Gerd ok @i ¢ Hr fafeR, woeti w1 ERen SR SN
TR qT YR AR AeedTer |ififerd & |7 feoqoft i |

(iii) stg °¥ % HgH ¥cdi H Th Ig ? foh AME & YA g@ I i HRU ral
3 | 3@ % G H FRU-HR & W YT HI T FHIC | g g4 h Afdh
e W feuuft i |

Answer any one of the following long-answer questions :

(i) Explaining the salient features of one of the ancient Indian
universities, draw comparisons between ancient and modern systems
of education. Comment on how to minimize restlessness among the
youth.

(i1) “India has a rich and diverse tradition of agricultural practices. They
include the selection of right soil and good seeds, techniques of
irrigation and manuring, crop protection and grain storage, as well as
animal husbandry and fish culture.” Comment.

(iii) One of the noble truths of Buddhism is that all human suffering has a
‘cause’. Explain the concept of cause and effect with reference to
suffering. Comment on the ethical values of Buddhism.

8



wWuE T ; fraq St
SECTION C : Thinking Skills

4. Trafafea ag-3ata Tl § 9 fohl @7 < IO I 3x5=15

(i) ANl o STTHR HTNT T SAThT0T h1 3¢9 AT 8 ?
(ii) HH-H FHRH AIIF FHS ! TgATGN I 3 ?

(ili) JTEA WRA H SR Hhad AT Tlg 1 EId T8l A AR FGH-IGH
1 FETET odT o1 | TR AN |

(v) 3 TewaEst =1 Icaw e g gy 9 ffda w9 & 3 R
gl shi oiEd-shell H B g3 |

(v) SIEAI o W& g 39Yh €A I JUH hHIT |
(vi) ST TUTET aTet Tl sl THSNTSY q9 forfau foh i & gy 1 81d 8 |

Attempt any five of the following short-answer questions :
(1) What is the purpose of grammar in language according to Patanjali ?
(i1) What factors make India a pluralistic society ?

(iii) Trade in ancient India was not merely a source of economic

prosperity but also promoted cultural exchange. Explain.

(iv) Mention the features responsible for decline in production of

handmade paper and art of writing manuscripts.
(v) Describe the suitable ground for weapons training.

(vi)  Explain good quality gems and also mention what the defects of

gems are.
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5. Frfafgd g g9 % S & foiw =R fomrey fer 7w & | qod Sugeh faehed &1
AR AT IT-gfeerT A feafEe | 1x10=10

) TImff, Bl =1 gy € it feaeht S § 7
(%) A= R AT

(@) ey ufeemd

(M) e

() faarel wieamd

(i) TN JEAhTcid o A SEHITS Wadi o AW 9
(%) femmfq, sfiavg it wafem

(@) TEEIR, RS 3R g
(1)
(%)

b

W, eEINES C‘Fﬁ'{ CIEEINE
AR, AT R T8

(iii) =9 9a # e gfig =R 7t fAefafad § 9 - o 2
(%) U Omt

(iv) 9rforfa <t ‘srserearfl’ | JAE B |
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(v) F=fafad 8§ & sH-a1 wfg i oTieeq & 98g 787 & ?

(vii) SfTaF o 9N 39 eud-agsed’ § — o, , hTH ST MET |

(%) e
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(ix) g fifoemes __ #8H 9l W agiia 7 |
(%) =m
(@) e
(m) o=

(") B8

() T w § wiefAe e T W Rt S off 2

For each of the following questions, four alternative answers are given.
Select the most appropriate alternative and write it down in your
answer-book.

(i) Women like Gargi, Maitreyi or Lopamudra are examples of
(a) Acharyas and dialecticians
(b) Housewives
(¢) Dancers

(d) Sportswomen

12



(ii)) Nalanda’s library had three multi-storey buildings, namely,
(a) Sthiramati, Silabhadra and Santaraksita
(b) Ratnasagara, Ratnaranjika and Ratnodadhi
(c) Natyagriha, Pustakalaya and Vachanalaya

(d) Shantarama, Shilnidhi and Swapnagriha

(iii) Which one of the following was a famous trade route in ancient India ?
(a) Cotton route
(b)  Woollen route
(c) Paper route

(d) Silk route

(iv) Panini’s Ashtadhyayi comprises of chapters.
(a) Six
(b) Eight
(¢) Ten
(d) Twelve
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(v)  Which one of the following poets does not belong to Bhakti movement ?
(a) Namdev
(b) Jayadeva
(c) Ravidas

(d) Thiruvalluvar

(vi) According to Kautilya, what is the basis of good governance ?
(a) Money
(b) Power
(¢) Knowledge

(d) Justice

(vii) The four ends of life purusartha catustaya are dharma, ,
kama and moksa.

(a) Natya
(b) Kavya
(¢c) Artha
(d) Vedas

(viii) The four asramas are brahmacarya, grhastha, vanaprastha and
(a) Dharma
(b) Moksa
(¢) Sanyasa

(d) Maharshi

14



(ix) Buddhist ethics is based on noble truths.

(a) Four
(b) Eight
(c) Three
(d) Six

(x) Traditionally, on what material was a manuscript written ?

(a) Birch bark (bhurja patra)

(b) Paper
(c) Jute
(d) Hemp

200
15



