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IÊS> H$  
(nR>Z H$m¡eb) 

SECTION A 

(Reading Skills) 

1. (H$) {ZåZ{b{IV AZwÀN>oX H$mo n{‹T>E Am¡a ZrMo {XE JE àíZm| Ho$ CÎma Xr{OE : 25=10  

  dmñVw{dÚm AWdm {eënemñÌ  ñWmnË` {dkmZ  H$m AÜ``Z àmMrZ 
^maV _| Am`wd}X (Am¡f{Y{dkmZ), YZwd}X (YZw{d©Úm H$m {dkmZ), Á`mo{Vf 
(Á`mo{V{d©kmZ), Am{X VH$ZrH$s {df`m| Ho$ gmW {H$`m OmVm Wm & nwamZo J«§Wm| _| dmñVw 
eãX H$m à`moJ ^dZ Ho$ ñWmZ `m ^dZ Ho$ AW© _| àmßV hmoVm h¡ & AmJo MbH$a AÝ` 
{df` O¡go _§{Xa {Z_m©U, ZJa {Z`moOZ, gmd©O{ZH$ `m {ZOr ^dZ Am¡a {H$bo Am{X Bg 
emñÌ _| gpå_{bV {H$E JE {Og_| {H$gr ^r T>m±Mo H$m {Z_m©U EH$ n{dÌ H$m`© _mZm OmVm 
Wm &  

  AWd©doX _| {H$gr ^dZ Ho$ {d{^Þ ^mJm| Ho$ CëboI àmßV hmoVo h¢ O¡go ~¡R>Zo 
H$m H$_am, ^rVar H$moîR>, n{dÌ A{½Z H$m H$_am, newembm Am¡a ñdmJV H$j  
(AWd©doX, IX.3) & gm§»`m`Z J¥ø gyÌ (bJ^J 500 B©.ny.) _| VrZ AÜ`m`m| _| ^dZ 
{Z_m©U Ho$ {bE {H$E OmZo dmbo AZwîR>mZm| H$m dU©Z h¡ & H$m¡{Q>ë` Ho$ AW©emñÌ  
(bJ^J 300 B©.ny.) _| ZJa {Z`moOZ, {H$bm {Z_m©U VWm AÝ` ZmJ[aH$ g§aMZmAm| Ho$ 
{Z_m©U H$m CëboI h¡ & amOm ^moO Ûmam {bIo JE g_am§JU gyÌYma (1010  55 B©.) _| 
ñWmZ Ho$ narjU H$s nÕ{V`m|, {_Å>r H$m {díbofU, ZmnZo H$s àUm{b`m±, ñWn{V 
(dmñVwH$ma) VWm CgHo$ ghm`H$m| H$s `mo½`VmE±, ^dZ {Z_m©U-gm_J«r, `moOZm Ho$ 
{H«$`mÝd`Z Ho$ ~mX Ztd H$s aMZm, AmYma gm±Mm| VWm ßbmZ, A{^H$ën Am¡a EobrdoeZ 
Ho$ àË`oH$ ^mJ Ho$ VH$ZrH$s ã`moao H$s MMm© H$s JB© h¡ & X{jU ^maV Ho$ Xmo à_wI J«§Wm| 
_`Ý_V (1000 B©.) Am¡a _mZgma (1300 B©.) gpå_{bV ê$n go X{jUr (Ð{d‹S>) H$s 
àmMrZ dmñVw `moOZm d A{^H$ën Ho$ gm_mÝ` Ñ{îQ>H$moU H$mo àX{e©V H$aVo h¢ & {H$ÝVw BZ_| 
go nhbo _| Vmo ì`mdhm[aH$ Ñ{îQ>H$moU h¡ O~{H$ Xÿgao _| {dkmZ H$m g¡Õm§{VH$ nj &       

 (i) dmñVw H$s ì`m»`m àmMrZ J«§Wm| _| H$s JB© ì`m»`m Ho$ AZwê$n H$s{OE &  2  

(ii) {H$Ýht Xmo {df`m| H$m CëboI H$s{OE Omo àmMrZ ^maV _| AÜ``Z Ho$ A§J Wo &   2  

(iii) AWd©doX Ho$ CëboI Ho$ AZwgma ^dZ Ho$ {dMma H$m dU©Z H$s{OE &   2  

(iv) dmñVwemñÌ Ho$ A§VJ©V amOm ^moO H$m J«§W {H$g ~mV H$m dU©Z H$aVm h¡ ?  2  

(v) _`Ý_V Am¡a _mZgma Ho$ AZwgma dmñVwemñÌ Ho$ Ñ{îQ>H$moU H$m dU©Z H$s{OE &  2   
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(I) {ZåZ{b{IV AZwÀN>oX H$mo n{‹T>E Am¡a ZrMo {XE JE àíZm| Ho$ CÎma Xr{OE :  25=10 

   bKw{MÌ ({_{ZEMa n|qQ>½g) nwñVH$m| Am¡a Eb~_m| na, VWm ZîQ> hmoZo dmbr 

gm_J«r na O¡go H$mµJµO Am¡a H$n‹S>o na ~ZmE JE h¢ & ~§Jmb Ho$ nmb ^maV _| bKw{MÌm| Ho$ 

{Z_m©VmAm| _| AJ«Ur Wo & _wµJb H$mb _| bKw{MÌm| H$s H$bm AnZo {eIa na nhþ±Mr & 

bKw{MÌm| H$s na§nam H$mo {MÌH$bm H$s amOñWmZr e¡{b`m| O¡go {H$ ~y ±Xr, {H$eZJ‹T>, O`nwa, 

_madm‹S> Am¡a _odm‹S> Ho$ H$bmH$mam| Zo Omar aIm & amJ_mbm {MÌ ^r Bgr e¡br Ho$ A§VJ©V 

AmVo h¢ Am¡a Bgr àH$ma {~«{Q>e amO _| {Z{_©V H§$nZr n|qQ>½g ^r &   

   Xþ^m©½` go bH$‹S>r Am¡a H$n‹S>o na {Z{_©V àmMrZ bKw{MÌ nyU©V: ZîQ> hmo JE h¢ & 

g~go àmMrZ CXmhaU Omo nydu ^maV _| nmb `wJ Ho$ AmR>dt eVmãXr Ho$ CÎmamY© Am¡a Zdt 

eVmãXr Ho$ _Ü` Ho$ h¢, do ~m¡Õ `§Ìm|, a¡{IH$ (J«m{µ\$H$) àVrH$m| Ho$ {Zê$nU h¢ Omo _§Ì VWm 

‘YaUr’ Ho$ {bE Ñí`-ghm`H$ Wo & à{V_m{dkmZ Ho$ {gÕm§Vm| Ho$ AZwê$n `o ~m¡Õ bKw{MÌ 

àkmnma{_Vm O¡go ~m¡Õ {dMmam| H$m XodVm ê$n àXmZ H$aVo h¢, Omo g^r ~m¡Õm| H$s OZZr Ho$ 

ê$n _| JmonZr` kmZ H$m _mZd ê$n Wr & ~m¡Õ {MÌ g_Vb YamVbm| na bmb Am¡a gµ\o$X 

a§Jm| _| ~ZmE JE h¢ & BZH$s àoaUm YmVw H$s _y{V©`m| go àmßV hþB© {OZgo C^ma ([abrµ\$) H$m 

^«_ hmoVm h¡ & bKw{MÌm| H$m {Z_m©U {^{Îm {MÌm| (å`yab) Ho$ {Z`_m| Ho$ AZwgma hþAm h¡, 

Am¡a AZwnmVm| Ho$ {Z`_ H$mo _mn H$s H$R>moa AmMma-g§{hVm go {Z`{_V {H$`m J`m h¡ & 

AJ«g§jonU O¡go à^md _y{V©H$bm Ho$ AÜ``Z go ì`wËnÞ hþE Wo Z {H$ dmñV{dH$Vm go &   

    O¡Z {MÌm| go JwOamV KamZo H$m {dH$mg hþAm & dhm± go AmJo `h amOñWmZ Am¡a 

_mbdm VH$ \¡$bm & Bggo amOnyV e¡br Ho$ {MÌm| H$s CËn{Îm hþB© Am¡a A§VV: _wµJb H$bm _| 

^maVr` Am¡a µ\$magr e¡{b`m| H$m gpå_lU hþAm &      

  

(i) bKw{MÌ ^maV Ho$ {H$g ^mJ go VWm H$~ àma§^ hþE ?  2   

(ii) bKw{MÌ H$mo n[a^m{fV H$s{OE &  2  

(iii) amOñWmZr bKw{MÌm| H$s Mma e¡{b`m| H$m CëboI H$s{OE &   2  

(iv) ~m¡Õ bKw{MÌm| H$s Xmo à_wI {deofVmAm| H$m CëboI H$s{OE &  2  

(v) bKw{MÌm| H$s Xmo à_wI {deofVmAm| H$m CëboI H$s{OE &    2    
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(a) Read the passage given below and answer the following questions : 

   Vāstu-vidyā or Śilpaśāstra  the science of architecture  is 

one of the technical subjects studied in ancient India, along with 

Āyurveda (science of medicine), dhanurveda (science of archery), 

jyotisa (astronomy), etc. In the earliest texts, the word Vāstu occurs in 

the sense of a building site or the building itself. Later on, other 

subjects such as temple construction, town planning, public and 

private buildings and forts were included in the discipline in which the 

construction of a structure was regarded as a sacred act.    

   In the Atharvaveda there are references to different parts of 

the building such as sitting-room, inner apartment, room for sacred 

fire, cattleshed and reception room (Atharvaveda, IX.3). The 

Sānkhāyana Grhya Sūtra (c. 500 BCE) describes in three chapters the 

ceremonials performed for constructing a building. Kautilya’s 

Arthaśāstra (c. 300 BCE) deals with town planning, fortifications and 

other structures of civil nature. Samarāngana Sūtradhāra, authored 

by King Bhoja (1010  55 CE), discusses methods of examination of a 

site, analysis of the soil, systems of measurement, qualifications of the 

sthapati (architect) and his assistants, building materials, consecration 

of the plan followed by construction of foundation, basal mouldings and 

technical details for each part of the plan, design and elevation. The 

two principal south Indian texts, Mayamata (1000 CE) and Mānasāra 

(1300 CE), share a common perception of architectural plan and design 

of the southern (Drāvida) vintage but while the former has a practical 

outlook, the latter develops the theoretical side of the science.    

 

(i) Explain Vastu as explained in ancient texts.    

(ii) Name any two subjects that were part of studies in ancient India.     

(iii) Describe the concept of building as mentioned in Atharvaveda. 

(iv) What does the King Bhoja’s text cover under the architecture ? 

(v) Describe the perception of architecture by Mayamata and 

Mānasāra.   

.

  

.

  

.

  

.

  



39 5 P.T.O. 

(b) Read the passage given below and answer the following questions :  

   Miniature paintings are executed on books and albums, and 

on perishable material such as paper and cloth. The Palas of Bengal 

were the pioneers of miniature painting in India. The art of miniature 

painting reached its zenith during the Mughal period. The tradition of 

miniature paintings was continued by the painters of different 

Rajasthani schools of painting, like Bundi, Kishangarh, Jaipur, 

Marwar and Mewar. The Ragamala paintings also belong to this 

school, as do the Company paintings produced during the British Raj. 

   Unfortunately, early miniatures in wood and cloth have been 

completely lost, the earliest extant belonging to the late 8th or mid 9th 

centuries of the Pala period in eastern India, are representations of 

Buddhist yantra, graphic symbols which were visual aids to the 

mantra and the Dharani. Conforming to the canons of iconography, 

these Buddhist miniatures deify Buddhist thought such as 

Prajñāpāramitā, who, as the mother of all the Buddhas, was the 

personification of esoteric knowledge. The Buddhist paintings were 

drawn in red and white, forming colour planes. The inspiration came 

from the metal images, giving an illusion of relief. Miniatures were 

painted according to the rules of mural painting, the rule of 

proportions being regulated by strict codes of measurement. Effects 

such as foreshortening were derived from the study of sculpture rather 

than from reality. 

   The Jain paintings gave rise to the school of Gujarat, from 

where it spread further to Rajasthan and Malwa. This originated 

Rajput painting and the subsequent fusion of the Indian and Persian 

styles in Mughal art.   

(i) When and in which part of India did the miniature painting  

start ?    

(ii) Define a miniature painting.   

(iii) Name four Rajasthani schools of miniature painting.   

(iv) Mention two salient features of Buddhist miniature paintings.  

(v) Mention two major features of miniature paintings.    
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IÊS> I  
({díbofUmË_H$ H$m¡eb) 

SECTION B 

                                                (Analytical Skills)  

2. {ZåZ{b{IV AZwÀN>oXm| H$mo n{‹T>E Am¡a ZrMo {XE JE àíZm| Ho$ CÎma Xr{OE :  4+6=10  

(H$)   ^maV _| Z¥Ë` H$s b§~r na§nam ahr h¡ & Z¥Ë` go g§~§{YV ~hþV-gr gm_J«r 
CnbãY h¡ Omo B©.ny. Xÿgar gXr go boH$a 21dt gXr B©gdr VH$ H$s h¡ & CXmhaUñdê$n 
h_mao nmg EH$ ‘Z¥Ë` H$aVr b‹S>H$s’ H$s nrVb H$s _y{V© h¡ Omo _mohZOmo-X‹S>mo go àmßV hþB© 
Am¡a EH$ Qy>Q>m hþAm Y‹S> Z¥Ë`_wÐm _| h¡ Omo h‹S>ßnm go àmßV hþAm h¡ & gw{dYm Ho$ {bE, h_ 
^maVr` Z¥Ë` Ho$ B{Vhmg H$mo VrZ H$mbm| _| ~m±Q>Vo h¢  emñÌr`, _Ü`H$mb Am¡a 
AmYw{ZH$ H$mb & Z¥Ë` na àW_ emñÌr` J«§W Omo AmO ^r CnbãY h¡, dh h¡ ^aV _w{Z 
H$m ‘ZmQ>çemñÌ’ (bJ^J Xÿgar gXr B©.ny.) & `h Z¥Ë` H$m ñnîQ> Am¡a {dñV¥V {ddaU 
XoVm h¡ & H$hm OmVm h¡ {H$ Xe©H$m| _| àXe©Z H$mo amoMH$ ~ZmE aIZo Ho$ {bE AßgamE± 
(ñdJu` Z¥Ë`m§JZmE±) àmMrZV_ ZmQ>H$m| _| Z¥Ë` àXe©Z H$aVr Wt &  

   Z¥Ë` `m Vmo _mJu hmoVm h¡, `m Xoer, `o Xmo H$mo{Q>`m± g^r H$bmAm| na bmJy hmoVr 
h¢ & _mJu _mZH$ Am¡a Am¡nMm[aH$ na§nam h¡ Am¡a Xoer bmoH$ Am¡a n[adV©Zerb  
na§nam & Z¥Ë` H$m EH$ AÝ` dJuH$aU O¡gm {H$ h_ XoIVo h¢, ñdê$n _| Vm§S>d Am¡a bmñ` 
h¡ & EH$ AW© _| Vm§S>d, {Og_| Z¥Ë` Mmho _{hbmAm| Ho$ Ûmam {H$`m J`m hmo `m nwéfm| Ho$ 
Ûmam, {H«$`mAm| Am¡a ^mdZmAm| H$s Vrd« A{^ì`{º$ h¡ & Xÿgar Amoa bmñ` bm{bË`, 
H$mo_bVm Am¡a _Ywa ^mdm| H$s A{^ì`{º$ h¡ & BZ_| VrZ à_wI KQ>H$ h¢  ZmQ>ç, Z¥Ë` 
Am¡a Z¥Îm  Omo AÝ` KQ>H$m| Ho$ gmW-gmW emñÌr` Z¥Ë` H$s aMZm H$aVo h¢ & ZmQ>ç H$m 
g§~§Y ZmQ>H$ go h¡; `h _§M àXe©Z H$m EH$ ZmQ>H$s` VÎd h¡ &    

(I)   ^maVr` bmoH$Z¥Ë` Am¡a dZm| `m nd©Vm| _| ahZo dmbo g_wXm`m| Ho$ Z¥Ë` ~‹S>o gab 
hmoVo h¢ Am¡a CZHo$ Ûmam gm_y{hH$ CËgdm| `m AmMmam| Ho$ A§J ê$n _| àX{e©V {H$E OmVo  
h¢ & `o Z¥Ë` ha g§^d Adga na àX{e©V hmoVo h¢ : O¡go G$VwAm| Ho$ AmJ_Z, ~ƒo H$m 
OÝ_, {ddmh Am¡a Ë`mohma, {eH$ma `m ^moOZ g§J«h O¡gr gm_m{OH$ J{V{d{Y`m± Am{X 
Adgam| na & 

   Z¥Ë` ê$nm| H$m EH$ ~‹S>m g_yh h¡ Omo emñÌr` Zht h¡ & BZ Z¥Ë` ê$nm| _| 
C^`{ZîR> ~mV Ho$db `h h¡ {H$ BZH$s CËn{Îm Jm±dm| _| hþB© h¡ & BZ_| go A{YH$m§e ~hþV 
gab VWm H$_-go-H$_ H$X_ `m J{V dmbo hmoVo h¢ & nwéf Am¡a _{hbmE± Hw$N> Z¥Ë` AbJ-

AbJ H$aVo h¢, O~{H$ Hw$N> _| do gmW-gmW ^r àXe©Z H$aVo h¢ & A{YH$m§e Adgam| na 
ZV©H$ ñd`§ JmVo ^r h¢ Am¡a H$bmH$ma dmÚ`§Ìm| _| CZH$m gmW XoVo h¢ & àË`oH$ Z¥Ë` ê$n 
H$s EH$ {deof doe^yfm hmoVr h¡ & ~hþV-go doem| _| ZJrZo bJo hmoVo h¢ & `Ú{n ~hþV-go 
àmMrZ bmoH$ Z¥Ë` Am¡a Am{Xdmgr Z¥Ë` h¢, CZ_| ~hþVm| _| {Za§Va gwYma {H$`m Om ahm h¡ &  
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(i) ^maV _| Z¥Ë` H$m b§~m B{Vhmg ahm h¡ & Cn ẁ©º$ A§e Ho$ AmYma na _mJu Am¡a 
Xoer Z¥Ë` ê$nm| H$s ì`m»`m H$s{OE VWm ^maV _| CZ Adgam| Am¡a ñWmZm| H$m 
CëboI H$s{OE Ohm± na `o Xmo Z¥Ë` na§namE± nZnt &   4 

(ii) ^maV _| Z¥Ë` na§namAm| H$s g§Kf© H$s pñW{V na {Q>ßnUr H$s{OE & AnZo Z¥Ë`m| Ho$ 
{d{eîQ> gm§ñH¥${VH$ Xm` Ho$ g§ajU _| h_ Š`m `moJXmZ Xo gH$Vo h¢ ? Bg na AnZo 
{dMma ì`º$ H$s{OE &  6 

 Read the passages given below and answer the following questions : 

(a)  Dance has a long history in India. A large amount of material 

related to dance, dating from as early as the 2nd century BCE up to the 

21st century CE, is available. For example, we have a bronze ‘dancing 

girl’ figurine from Mohenjo-daro and a broken torso from Harappa in a 

dance pose. For convenience, we may divide the history of Indian dance 

into three periods  classical, middle and modern. The first still 

available classical manual on dance is Bharata Muni’s Nātyaśāstra 

(about 2nd century BCE). It gives a clear and detailed account of dance. 

It is said that apsarās (celestial dancers) were made to perform in the 

earliest dramas to make the performance interesting for the audience.  

  Dance is either mārgī or deśī, the two categories that apply to 

all arts. Mārgī is the standard, formal tradition; deśī is folk, variable 

tradition. Another classification of dance, as we have noted, is tāndava 

and lāsya in character. In one sense  tāndava stands for the vigorous 

expression and actions and feelings regardless whether the dance is 

performed by men or women. Lāsya, on the other hand, stands for 

elements of grace and softness and gentle emotions. There are three 

main components  nātya, nrtya and nrtta  which together with 

other elements make up the classical dance. Nātya corresponds to 

drama; it is the dramatic element of a stage performance.  

(b)  Indian folk dances and the dances of small forest and hill 

communities are simple dances, and are performed as a part of some 

community celebration or observance. These dances are performed for 

every possible occasion: to celebrate the arrival of seasons, the birth of 

a child, a wedding and festivals, social activities such as hunting and 

food gathering.   

.  

.  .  

.  .  

.  

.  

.  .  
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   There is a large body of non-classical dance forms. The only 

thing common among these dance forms is their rural origins. Most of 

them are extremely simple with a minimum of steps or movements. 

Men and women perform some dances separately, while in some 

performances they dance together. On most occasions, the dancers sing 

themselves, while being accompanied by artists on the instruments. 

Each form of dance has a specific costume. Most costumes are 

flamboyant with extensive jewels. While there are numerous ancient 

folk and tribal dances, many are constantly being improved.  

(i) Dance has a long history in India. Based upon reading the above 

text, explain the Margi and Desi dance forms and mention the 

occasions and places where these two dance styles flourished in 

India.       

(ii) Comment on the struggling state of dance traditions in India. 

Express your views on how we can contribute to preserve our 

unique cultural heritage of dances.     

3. {ZåZ{b{IV {dñV¥V CÎmar` àíZm| _| go {H$gr EH$  H$m CÎma Xr{OE : 15×1=15 
(i) {H$gr EH$ àmMrZ ^maVr` {díd{dÚmb` H$s à_wI {deofVmAm| H$mo ñnîQ> H$aVo hþE 

àmMrZ Am¡a AmYw{ZH$ {ejm nÕ{V`m| H$s VwbZm H$s{OE & Zd ẁdH$m| _| ~oM¡Zr H$mo H¡$go 
H$_ {H$`m OmE ? {Q>ßnUr H$s{OE &   

(ii) ‘‘^maV _| H¥${f H$_© H$s XrK© Am¡a {d{dY na§nam ahr h¡ & Bg_| Cn ẁº$ {_Å>r Am¡a AÀN>o 
~rOm| H$m MwZmd, qgMmB© Am¡a ImX XoZo H$s {d{Y`m±, µ\$gbm| H$m g§ajU Am¡a AZmO 
^§S>maU VWm newM`m© Am¡a _Ëñ`nmbZ gpå_{bV h¢ &’’  {Q>ßnUr H$s{OE &  

(iii) ~m¡Õ Y_© Ho$ _hmZ² gË`m| _| EH$ `h h¡ {H$ _mZd Ho$ àË`oH$ XþI H$m H$moB© ‘H$maU’ hmoVm  
h¡ & XþIm| Ho$ g§X^© _| H$maU-H$m`© Ho$ Bg àË`` H$mo ñnîQ> H$s{OE & ~m¡Õ Y_© Ho$ Z¡{VH$ 
_yë`m| na {Q>ßnUr H$s{OE &   

 Answer any one of the following long-answer questions : 

(i) Explaining the salient features of one of the ancient Indian 

universities, draw comparisons between ancient and modern systems 

of education. Comment on how to minimize restlessness among the 

youth.   

(ii) ‘‘India has a rich and diverse tradition of agricultural practices. They 

include the selection of right soil and good seeds, techniques of 

irrigation and manuring, crop protection and grain storage, as well as 

animal husbandry and fish culture.’’ Comment.  

(iii) One of the noble truths of Buddhism is that all human suffering has a 

‘cause’. Explain the concept of cause and effect with reference to 

suffering. Comment on the ethical values of Buddhism.        
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IÊS> J : qMVZ H$m¡eb 

SECTION C : Thinking Skills 

4. {ZåZ{b{IV bKw-CÎmar` àíZm| _| go {H$Ýht nm±M  Ho$ CÎma Xr{OE :  3×5=15 

(i) nV§O{b Ho$ AZwgma ^mfm _| ì`mH$aU H$m CÔoí` Š`m h ¡ ? 

(ii) H$m¡Z-go H$maH$ ^maVr` g_mO H$mo ~hþdmXr ~ZmVo h¢ ?  

(iii) àmMrZ ^maV _| ì`mnma Ho$db Am{W©H$ g_¥{Õ H$m òmoV Zht daZ gm§ñH¥${VH$ AmXmZ-àXmZ 

H$mo ^r ~‹T>mdm XoVm Wm & ñnîQ>> H$s{OE &  

(iv) CZ {deofVmAm| H$m CëboI H$s{OE {OZgo hmW go {Z{_©V H$mµJµO Ho$ CËnmXZ Am¡a 
nm§Sw>{b{n`m| H$s boIZ-H$bm _| õmg hþAm &   

(v) eñÌm| Ho$ à{ejU hoVw Cn`wº$ ñWb H$m dU©Z H$s{OE &  

(vi) AÀN>r JwUdÎmm dmbo aËZm| H$mo g_PmBE VWm {b{IE {H$ aËZm| Ho$ Xmof Š`m hmoVo h¢ & 

 

 Attempt any five of the following short-answer questions :  

(i) What is the purpose of grammar in language according to Patanjali ? 

(ii) What factors make India a pluralistic society ?  

(iii) Trade in ancient India was not merely a source of economic 

prosperity but also promoted cultural exchange. Explain.  

(iv) Mention the features responsible for decline in production of 

handmade paper and art of writing manuscripts.   

(v) Describe the suitable ground for weapons training.  

(vi) Explain good quality gems and also mention what the defects of 

gems are.    
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5. {ZåZ{b{IV àË`oH$ àíZ Ho$ CÎma Ho$ {bE Mma {dH$ën {XE JE h¢ & g~go Cn`wº$ {dH$ën H$mo 
MwZH$a AnZr CÎma-nwpñVH$m _| {b{IE &   1×10=10 

(i) JmJu, _¡Ìo`r `m bmonm_wÐm O¡gr Zm[a`m± {H$gH$s CXmhaU h¢ ? 

(H$) AmMm`m© Am¡a ^mfm{dX² 

(I) Kaoby _{hbmE± 

(J) Z¥Ë`m±JZmE± 

(K) {Ibm‹S>r _{hbmE± 

(ii) Zmb§Xm nwñVH$mb` Ho$ VrZ ~hþ_§{µObm ^dZm| Ho$ Zm_ Wo :  

(H$) pñWa_{V, erb^Ð Am¡a em§Va{jV 

(I) aËZgmJa, aËZa§{OH$m Am¡a aËZmoX{Y 

(J) ZmQ>çJ¥h, nwñVH$mb` Am¡a dmMZmb`  

(K) em§Vmam_, erb{Z{Y Am¡a ñdßZJ¥h 

(iii) àmMrZ ^maV _| EH$ à{gÕ ì`mnma _mJ© {ZåZ{b{IV _| go H$m¡Z-gm Wm ? 

(H$) H$nmg _mJ© 

(I) D$Z _mJ© 

(J) H$mµJµO _mJ© 

(K) aoe_ _mJ© 

(iv) nm{U{Z H$s ‘AîQ>mÜ`m`r’ _| __________ AÜ`m` h¢ &  

(H$) N>h 

(I) AmR>$ 

(J) Xg 

(K) ~mah 
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(v) {ZåZ{b{IV _| go H$m¡Z-gm H${d ^{º$ Am§XmobZ go g§~Õ Zht  h¡ ? 

(H$) Zm_Xod  

(I) O`Xod 

(J) a{dXmg 

(K) {Védëbwda 

(vi) H$m¡{Q>ë` Ho$ AZwgma AÀN>o emgZ à~§Y H$m AmYma Š`m h¡ ?  

(H$) YZ 

(I) e{º$ 

(J) kmZ 

(K) Ý`m`  

(vii) OrdZ Ho$ Mma CÔoí` ‘nwéfmW©-MVwîQ>`’ h¢  Y_©, __________, H$m_ Am¡a _moj &  

(H$) ZmQ>ç 

(I) H$mì` 

(J) AW© 

(K) doX 

(viii)  Mma Aml_ h¢  ~«÷M`©, J¥hñW, dmZàñW Am¡a  

(H$) Y_© 

(I) _moj 

(J) g§`mg 

(K) _h{f© 
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(ix) ~m¡Õ Zr{VemñÌ __________ _hmZ² gË`m| na AmYm[aV h¡ & 

(H$) Mma 

(I) AmR> 

(J) VrZ 

(K) N>h 

 

(x) nma§n[aH$ ê$n go nm§Sw>{b{n`m± {H$g nXmW© na {bIr OmVr Wt ?  

(H$) ^moOnÌ 

(I) H$mµJµO 

(J) OyQ>  

(K) gZ (hoån)  

 

 For each of the following questions, four alternative answers are given. 

Select the most appropriate alternative and write it down in your  

answer-book.   

(i) Women like Gargī, Maitreyī or Lopāmudrā are examples of   

(a) Āchāryās and dialecticians  

(b) Housewives  

(c) Dancers   

(d) Sportswomen  
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(ii) Nālandā’s library had three multi-storey buildings, namely,   

(a) Sthiramati, Śīlabhadra and Śāntaraksita  

(b) Ratnasāgara, Ratnarañjika and Ratnodadhi 

(c) Natyagriha, Pustakalaya and Vachanalaya  

(d) Shantarama, Shilnidhi and Swapnagriha  

 

(iii) Which one of the following was a famous trade route in ancient India ?  

(a) Cotton route  

(b) Woollen route  

(c) Paper route  

(d) Silk route  

 

(iv) Pānini’s Ashtadhyayi comprises of __________ chapters.   

(a) Six  

(b) Eight   

(c) Ten  

(d) Twelve 

  

.  

.  
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(v) Which one of the following poets does not belong to Bhakti movement ?  

(a) Nāmdev  

(b) Jayadeva  

(c) Ravidās  

(d) Thiruvalluvar   

 

(vi) According to Kautilya, what is the basis of good governance ?  

(a) Money  

(b) Power  

(c) Knowledge   

(d) Justice   

(vii) The four ends of life purusārtha catustaya are dharma, _________, 

kāma and moksa.  

(a) Nātya  

(b) Kāvya 

(c) Artha   

(d) Vedas  

(viii) The four āśramas are brahmacarya, grhastha, vanaprastha and   

(a) Dharma  

(b) Moksa  

(c) Sanyāsa   

(d) Maharshi  

.  .  

.  

.  

.  

.  

.  
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(ix) Buddhist ethics is based on ____________ noble truths.    

(a) Four  

(b) Eight   

(c) Three  

(d) Six   

 

(x) Traditionally, on what material was a manuscript written ?  

(a) Birch bark (bhūrja patra) 

(b) Paper  

(c) Jute   

(d) Hemp   

2200       200 


